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BLUE Revision - 7-21-10
1 EXT. PARIS -- DAY s b
W ddwmn
CREDIT SEQUENCE: V4  buslow

A bicycle wheel. It turns around, as the bicycle passes
down the street, weaving in and out of traffic.

—

Throughout, we never see the face of the rider.

Bicycle pedals. They go around, up and down. The rider's
‘- are small, wearing sneakers, those of a YOUNG WOMAN.

The bicycle from the back, passing down the busy street.
The cheeks of her bottom, perched on the seat, rise and
fall as she pedals. Affixed to a rack on the back of the i\
bicycle with elastic cords is a large leather portfolio.

The bicycle wheels turn, the pedals go up and down. She
approaches a street which is one-way in the opposite
direction. She starts down the street, dodging cars which
HONK THEIR HORNS, and then jumps the bike up on the
sidewalk, RINGING THE LITTLE BELL ON HER HANDLEBAR,

- QoD causing-people-—to—seatter—and -make—unki
/ -Weaves—-R—and—out . V; Mws 3 Puw =3

Out the door of a building, TWO MEN emerge carrying a very

> long painting from each end, then look in horror as the
bicycle heads toward them, nonchalantly, without slowing
down at all. At the v ry end, they lift the painting in
the air, and the bicy?if passes under it and rides on.

Again from the back on another street. The woman is in
her late-twenties. Her long hair falls just below her
shoulders and flows behind her as she rides. The air moves
her hair from side to side. There is something sensual
about it, as though the sensation of riding the bicycle,
the wind in her hair, the vibration of the seat, is erotic.

They—gfasphthe-b%akeswand—the—bieye&e—eeme&—%e—a_sﬁdden
stopmat_a_zad—iighsf—causing—a—smaéi—Smart_car.behind_her
to-slam on its brakes.— Her teg;—wearinglow cut-white
Feans—and-a-black-v-neeck jersey;—rests—on-the-ground for

balance—as—she-—wai = blivious—to
the—shouting from-the -Sma

: = : .

The bicycle turns off the main street and down a smaller
( street, wheels turning, pedals going up and down.
> Y] w.5. 3 oo
Two men in suits and ties, walking together on the street,
turn their heads Es the girl on the bicycle passes by, and
then, after she i% gone, they turn to each other, smiles

of appreciation op their faces, and they nod.
MAN 3
Jolie!
MAN 4
Oh ouil.. A
l/ W i'aﬂ J—_ A [+ T i i A ?.f‘ *if, ‘.l A \ >
J END OF CREDIT SEQUENCE. bt 7\/“ cap o
|2 " gy X/, A &l
2| " EXT. PARIS STREET -- DAY [ '*?%¢ [= 35 2

|
TOURISTS are boarding a double-decker tourﬂst bus. Standing
at the door is PAOLQO MORETTI, thirties, charming, handsome,

a welcoming smile on his facde. He takes tqe tourists'
tickets and greets them.

\ ,
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BLUE Revision - 7-21-10 1/-, ent'd 2BLUE
oy ] - \N AN A
-?/: i1 A PAOLO
v Buongiorno. Buongiorno.
Buongiorno.

THREE AMERICAN NUNS turn to each other as they board.

SISTER ANNE?
We're in Paris, right, Sister?

AV

SISTER NOE |
That's what I thought this morning.

SN

SISTER CHRISTINE
They say "oui" almost everywhere.

They look back at Paolo greeting TQURISTS.

PAOLO i
Buongiorno. Buongiorno. |
Low A 1‘3 e
af EXT. PARIS STREET 2 == DAY o/t oo tochadaF 3
'_/:,.' "-3- L_,_L | (L ele avmues 1 \t)‘ : /, RO S ¢ \j'—".

The deLlcate'haRds of the Girl On The Bicycle are fastening
a bike lock around a lamp-posti. Then, still not seeing

her face, she slips off her RHEBOKS, pulls some heels from
her backpack, and puts them o1 . Sle ﬁ**a I,

NS LINIMA ¢
4 INT. TOUR BUS DAY 4 ﬂb/ 4
6 (.v-‘q C lk/ 1 \\,,p

Paolo stands 1 the fron of thg crowded tour bus.

' PROLO &
ithen, I a_ Paolo¢ Morettl, and
I welcome you 'to our\iour of Paris.
You |have beenlglven @ headset which
goes into the box 1n‘front of you,
and you can lilsten to’a recording
na sk T ‘4{ TN of the historilc places we pass in
"J“; v s the language of your choice.
‘-f/’ l..Z,

The Tourists s\\&t openlng the aSth earpiece packages.

r"

EPAOLO (CONT'D)
Howdver, 51m%e most of you speak

Engllsh, you{will not/ need this,
because I widl be telling you the
true story, not some old boring

= history-book lesson about Paris, a
city found by the Romans in 54
B.C! 1In fagt, Paris is the most
Italian ci outside Qf Italy.

. N / .
The Tourists lsbk out 3 At the French Haussmannian
stone buildings,, trying to imagi how this could be Italy.

v ———

PAOLO (CONT'D)

I thought to start us off in the

right mood, we should‘@ll sing a k
song{you Bmericans all know. °

\, lb'-- £ J
+ -— - ;L{UJ{ s %2
5 EXT. AGENCE DE MANNEQUIN -- DAY 5 S ¢ 5

Wakbs )

The Girl On The Bicycle s&amds=at the door, her portfolio
under her arm, talking on the intercom.| We see her only
from the back. Her name is CECILE LAURENT.




BLUE Revision - 7-21-10 ‘5/[

SUBTITLE: It's Cécile.

SUBTITLE:

DOMINIQUE (O.S.
(from the intercom)
Oui.

CECILE
C'est Cécile.

W' W o VN e

DOMINIQUE

T'es en retard. Comme d'habitude...

You're late. As usual... Lhm“

INT. AGENCE DE MANNEQUIN -- DAY

An attractive no-nonsense but pleasant woman|in her 50s

A d

3BLUE

DOMINIQUE, sits at a desk in a room with shelves of modkls'

portfolios and YOUNG FEMALE WORKERS sitting /at desks i
As Dominique talks on the phone,
workers approach and show her photos of models which
tosses aside with displeasure.

front of computers.

SUBTITLE: Our meeting was scheduled for'an hour agaf

DOMINIQUE :
C'était il y a une heure notre
rendez-vous, {

i~

INTERCUT: AGENCY INT/EXT L

SUBTITLE: I know, but my son has a coldy I had a lot of

CECILE S
Oui, je sais, mais mon fil st
malade. J'ai eu beaucoup qﬁlal
trouver quelqu'un pour le garder

difficulty finding someone to watch himi

SUBTITLE:

SUBTITLE:

SUBTITLE:

SUBTITLE:
was a rash. B3

DOMINIQUE 7

C'est ce que tu m'as déja dit la
derniére fois. /
‘-\
That was your excuse last tim?.

CECILE ;

Non, la semaine derniére c|était

ma fille. \

No, it was my daughter last time.

DOMINIQUE _
Ah, oui. Et la fois d'avant?

And the time before.

CECILE

Non, non. La fois d'avant ce!(n'était
pas un rhume. C'était un allergie.

\
S VAR JUUI*-")-? }

Dominique lets out a world-weary sigh and
photo being shown to her as Cécile waits.
pushes a button on her phone and a BUZZER

Cécile pushes the door open and enters.

A'[\l Cea qa‘@ﬂapl \3 Q{’)u\f\ﬁl‘, cc/tk(". ﬂJ‘ﬁCt ‘

She looks at her wat

a

ejects another
Then Dominigue

C

)
{

ANSAA A

OUNDS. /

i
e

2, /
No, no. The time before, [t(yasn't a cold. It
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